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MASIKOBCKMI U TETE B ITAPKE JIWMJIU,
C INOCTCKPUIITYMOM

MAYAKOVSKY AND GOETHE IN LILI’S PARK,
WITH A POSTSCRIPT

Holde Lili, warst so lang

All mein Lust und all mein Sang.

Bist, ach, nun all mein Schmerz — und doch
All mein Sang bist du noch.

J. W. Goethe, «An Lili», 24 nex. 1775

Mertadopuka moamsl /Ipo 2mo TECHO CBsA3aHA C KU3HBIO U TBOPUYECTBOM leTe.
OTOXIECTBICHHUE MOATA C MEABEACM 3aMMCTBOBAHO U3 CTUXOTBOpeHus lete «Ilapk
Jlunuy, TIABHBIN TepOil KOTOPOTO — PEBHUBHIA MO3T-MeaBeAb. CO CTUXOTBOPCHUEM
I'ete cBsI3aHO M UM TEPOMHU: KaK U B ciydae MasikoBCKOro, mpeameT JrooBu lete
3Basu Jlvin. He MeHee BasKHBIM HCTOYHUKOM MO3MBI siBIIsieTcs KHura Jleononbaa ¢pox
3axep-Ma3zoxa Venus im Pelz (1870), Beimentas no-pyccku B 1908 roay. Ecnu meta-
(dhopuka Ilpo smo HaBessHa TBOpUecTBOM ['€Te, TO TaBHAas TeMaTHKa MO3Mbl — MY4YH-
TeNbHasI pa3ayKa, IBISIOMAsICS Pe3yIbTaTOM J0T0BOPA, 3aKII0UCHHOT'0 MEKYy T€pOeM
1 ero BO3JIF00JICHHOM — 3aMMCTBOBaHA U3 KHUTH (OH 3axep-Ma3zoxa, IoOBeCTBOBATEIIb-
HBIM CTEP>KHEM KOTOPOH SIBISETCS TAKOU JIOrOBOP.

Karouesvie crosa: MasikoBckuit, Ilpo smo, Jlunu bpuk, I'ete, 3axep-Ma3zox, nute-
paTypHbIE CBSI3HU.

The metaphorical system of the poem Pro éto is closely related to the life and
poetry of Goethe. The poet’s identification with a bear is borrowed from Goethe’s poem
“Lilis Park”, where the main hero is a jealous poet-bear. The name of the heroine is also
the same: just like in Mayakovsky’s poem, the object of the poet’s love is called Lili.
Another important source of the poem is the book Venus im Pelz by Leopold von Sacher-
Masoch (1870), published in Russian in 1908. If the metaphorical system of Pro éto was
influenced by Goethe, the main theme of the poem — the painful separation, the result
of a contract agreed upon by the lover and his mistress — comes from Sacher-Masoch’s
book, the plot of which is based on such a contract.

Keywords: Mayakovsky, Pro éto , Lily Brik, Goethe, Zaher-Mazoh, literary links.
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Ha kondepeniuu B [lonbiie, nocesienHoi 100-neTuio co AHS poxKIeCHUS
MasiKoBCKOTO, s cienai JOKJIAJ O CBA3SX MEXAY 0dMOU /Ipo 3mo u TBOpUe-
ctBoM ['ére. [lokyan ObLT MOTOM HameydaTaH Mo Ha3BaHHeM «MasKOBCKUH
u I'éTe B mapke Jlunu» B coopauke Wlodzimierz Majakowski i jego czasy,
Seria Literatura na pograniczach, 6, Warszawa 1995. Tak kak cOOpHHK TpyI-
HOJIOCTYTICH, CTaThsl OCTAIaCh OYTH He3aMeueHHoi! . [ToaTomy s mepeneua-
THIBAIO €€ 3/1eCh — B PACIIMPEHHOM BHUJIE, C TIOCTCKPUIITYMOM, TJIe paccma-
TPHUBAETCSI CBSA3b M0IMbI MasikOBCKOTO C APYTHM HEMEIIKOSI3bIYHBIM aBTOPOM,
HaXOSIIMMCS B CBOIO OYEPEb MOl CUIBHBIM BiIUsHUEM [ €Te.

1.

ConocraBienne uMeH MasikoBCcKoro u ['€Te MoXKeT Ka3aThCsl CTPaHHBIM
1 HaTAHYTHIM. B camom Jniene, npambix ciefoB TBopuecTBa ['€Te B mos3uu
MasiKOBCKOr'0 MaJjlo, M CChUIKM Ha HEMEIIKOI'0 M03Ta CKOpPEe BCEro HOCST
OTPHULIATENIbHBIN XapaKTep — CM. HPOHUUYECKU-TIPE3PUTENIbHYI0 MeTaopy
B Obnaxe 6 wmanax: «4to mue no daycra,/peepueit pakeT/ CKOIb3SIIIET0
¢ Meducrodenem B HeOecHoM napkere. / S 3Har0 — /TBO3/b y MEHs B camnore/
KolmMapHeil, yeM ¢antazus y ['ére», ynomunanue «I'éresckoil ['peTxen»
BO Dnetime-no360HoyHuUKe Y Iepedpa3zupoBKY HAYaJIbHOU CTPOKU CTUXOTBO-
penust «Erlkonigy («JIecHoli napb»)? B 1BYX cTUXOTBOpeHUsx 1928 u 1929 rr.:
«KT0 MumTCS,/KTO CKa4eT/ TaKoi MOJIO/I0H, / TPOTUBHUK MbLIIa / U B KOHTPax
¢ Bomoi?”» («Kto on?»); «KTO MUMTCSA,/KTO CKayeT, KTO Ja3UT U HOCUTCS //
HEUCTOBEH / OereHoro nucbkMoHoca?» («AH4apy).

OOuiuii XxapakTep ATUX LIUTAT HE MO3BOJISIET YCTAHOBUTD, B KAKOU CTere-
HU MasikoBCKUii ObL1 3HAKOM ¢ TBOopuecTBOM [ '€Te.

Ha Gonee rimy0oKyro CBsA3b MEXIY ABYMs MOATAMH HAMEKAJI B CBOEH
kHure o Jlocroesckom B. lknoBckuit (I1IknoBckuit 1957). Kuura nHaunnaet-
Cs HATATOM W3 MEpBOU rnaBbl /Jhesnuka nucamens 3a 1876 ron — «BmecTto
npenucioBus o bonsmon n Manoit Measennnax, 0 MOIMTBE BEIUKOro ['ére
¥ BOOOIIIE O Ty pHBIX MpUBbIUKax» — rae JloctoeBckuii numiet: «Camoyouiina
Beptep, koHUYas ¢ )KU3HBIO, B MOCIEAHUX CTPOKAX, UM OCTABJICHHBIX, KaJICeT,
YTO HE YBHJIMT OoJiee “PeKpacHOro co3Be3aus bobIoi MeBe b, U TPO-
maercst ¢ HUM. O, Kak cka3alics B 3TON 4epTOYKEe TOJIBKO YTO HAUMHABILIHUIICS
torna ['ére!» (JloctoeBckuii 1981: 6). Konwaercsa kaura llIkioBckoro nuraroi
W3 IPEATIOCIICTHEH 9acTH M03MBbI MasikoBcKkoro /1po smo, T1e o3T oOpariacT-
Csl K TOMY € CO3BE3UIO:

... 3aTpybanypuia boneiras Mensenuia.

[.]

bonpas,

I B obmmpHoit padote A. Cenbsika, MOCBSIIEHHOW YPOTHYCCKUM UCTOUHHUKAM MOIMbI
MasikoBckoro, ccbutok Ha ['ére HeT. Cm.: (Seljak 1999: 355-389).

2 «Wer reitet so spat durch Nacht und Wind?”; 8 mepesoze B. XKykosckoro: Ko ckauer,
KTO MYHTCS MO/ XJIaJHOIO MTJION?)
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HECH 10 BeKaM-Apaparam
CKBO3b HE0O noTona
KOBYETrOM-KOBIIIOM!

[IxnoBckuil, 00paMIisisi CBOIO KHUTY 3TUMU JIBYMS LIUTaTaMHU, HE 1€JIaeT
13 HUX HUKaKUX BBIBOJIOB; CBsI3b MeX 1y MasikoBckum u I'€te (1, pazymeeTcs,
JlocToeBckuM) octaeTcss HamekoM. OnHako Mbicab LlIkiaoBckoro Obina mos-
xBaueHa 1 pa3suta P. Iko6conom3. Tak ke kak B MUpe camoyOuiiiiel Beprepa
«3BE3/IHASI LIUPb MUPO3JAHUS» COMOCTABISAETCS «C JIUMYHON y4acThIO», B JIU-
puke MasiKOBCKOT0, TI0O METKOMY HaOmoAcHUI0 SIK0OCOHA, «3BE3THBINA 00pa3y»
TECHO CBSI3aH C «THOEIBIO TO3Ta»: «IpeauciaoBue JJoCTOEBCKOTO Kak Obl
MPEIBOCXHUILAET 3BE3AHBIN JEUHTMOTUB MasikoBckoro» (SIkoocon 1959: 306).
Ha camowm niene, «3Be3IHBIN 00pa3» BCIIBIBACT Y MasKOBCKOTO Ha MPOTSIKE-
HUM BCErO €ro TBOPUYECTBA!

[ocnymaiite!
Benrn ecau 3Be31b1 3a3KUTAIOT. ..

(llocnywaiime!)

Bcenennas crur,
MIOJIOKUB HA JIAITy
C KJICIIIaMH 3BE€3]] OTPOMHOE YXO.

(Obnako 6 wumanax)

[Tups,

0€e3I0MHOTI0

CHOBA

JIOHOM CBOUM MpUMH!
He0O KaKoe Terneps?
3Be3j1e Kakoi?

(Yenosex)

I'msaout

B YJUBJICHBM HEOECHAs 3BE3/b —
3aTpybanypuna bonbias Menseauna.
[...]
bonpmas,

HECH 10 BeKaM-Apaparam
CKBO3b HE0O IMoTOIa

KOBYEI'OM-KOBIIIOM!

C 6opTa
3BE3/10JIETOM
MeJIBEIbBHHCKUM OpaToM
TOpPJIAHIO CTUXHW MUPO3/IAHHIO B IITYM.

(IIpo smo)

3 B penensun Ha kaury HIknoBckoro — cm.: (SIko6con 1959: 305-310). IMepemneu. mox
Ha3BaHWEM «Jl0CTOEBCKUI B OTroIockax MasikoBckoro» (Jakobson 1979: 406—412).
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TrI mOCMOTpH Kakasi B MUPE TULIb
Houb 00s10x11a HE0OO 3BE€34HOM TaHBIO
B TAKHUC BOT 4YaChl BCTACIIb U FOBOpI/IHH)
BCKaM I/ICTOPI/II/I n MI/IpO3I[aHI/IIO.

(Heokonuennoe)

Ha Baustaue JfoctoeBckoro Ha MasskoBCKOTO yKa3biBajiu MHOTHE (S1K00-
coH 1959: 305-310; bpuk 1969: 203-208; Schapiro Corten 1968: 76—83; Aur-
denpar 1993: 7), u CBA3YIOIMIUM 3BEHOM MEXAy MaskoBckuM u ['éte mor,
pasymeercs, ciyxkuTh JloctoeBckuil. HenaBHo onmy0OIMKOBaHHBIE BBICKA3bI-
BaHus b. [lacTepHaka, oqHako, TOBOPAT 0 Apyrom: [lacTepHak nmoguepkuBaet
JYXOBHOE POJICTBO MEK/1y IByMsI IO3TAMHU U MPEAIIoIaraeT 0JIN3K0e 3HaKOM-
cTBO MasikoBckoro ¢ TBopuectBoM ['€te. B muceme 1953 1. k JI. barpuukoii
(Bmoe nonta) B. [llknoBckuii nucai: «[...| Buepa Bugen ero [b. JI. [lactepnakal
u roBopmi ¢ HUM 00 “@Daycre” ['éte u 0 MaskoBckom. bopuc cuuraer, 4To
MaskoBckuii| oueHnb riyooko untan ['ére» (Ikmnosckuit 1993: 53), u Bo
BTOpOi1 nosioBuHe 20-x IT. [lactepnak ropopun T. Toncroii: «MassKOBCKHI —
I'ére, a AceeB — Iumnep» («M13 Terpanu T. B. Toncrtoit» 1990: 10).

CsugnerensctBo [lacTepHaka 4pe3BbIYaiHO BayKHO JJIs1 YCTAHOBJICHMS
3HaueHus ['ére nus MasikoBckoro. Eciin pycCKkuX CHMBOJIMCTOB MPUBJICKATH
B ['€Te 6nu3kue ux Teopusim Heortaronndeckue uaeu («Alles Vergiangliches
1s nur ein Gleichnis»; «zum hochsten Dasein immenfort zu strebeny; «Das
Ewig-Weiblichey), MasikoBckuii rieHu1 riiaBHeIM oOpasom ['éte mepuoaa Sturm
und Drang’a. OToxaecTBisist MasKOBCKOTO ¢ HEMEIIKHM ITO3TOM, [lactepHak,
HECOMHEHHO, UMEEeT BBUY 3TOro Mojonoro ['ére, aBropa Cmpadanuti monooo2o
Bepmepa (1774), kHuru, Urpasilie 3HAYUTEIbHYIO POJIb B UCTOPUU PYCCKOM
nutepatypbl (Kupmynckuii 1932: 510-527). Hago nonaraTk, 4T0 KMEHHO 3TY
KHUTY, C €ro repoeM-caMoyOuiiiel, «My4eHUKOM HecdacTHOU Jr00Bm» (Tam
xe: 516), «oueHb ryooko unTam» MaskoBckuil. Kpome «3Be3qHoro oopaszar
(oT™METHM, KCTaTH, YTO B HEKOTOPBIX PYCCKUX MepeBojax Beprepa co3Besnue
umenyetcs He «bonbiias Measenunay, a «KonecHunan?), B mpeacMepTHOM
nuckMe Beprepa BcTpeuaercs o0pa3 TUIIUMHEL. [IuchMO HaunHAETCSI CIIOBaMHU
«Bce BoKpyr MeHs Tak Tuxo..» (nepeBoxn A. Diirec), «Bce Tuxo» (nepesoa
A. CTpyroBmukoBa) — o0pa3, UMEIOIIUN TOYHYIO Mapalljiejib B Ha4aJIbHON
CTPOKE MpeacMepTHbIX CTUX0B MasikoBckoro («CMOTpu Kakas B MUpE
THUIIIb...»).

2.

C oOpazom bonbmioit Measenuiibl cBsizan U 00pa3 MeABEsl B MIOAME
Ilpo smo; cyns o Bcemy, ¥ 3TOT 00pa3 BOCXOJIUT K TBOpUeCTBY [ €Te.

4 Cwm. mepeBoabl A. CtpyrosutukoBa (Cobpanue couunenuil. I éme 6 nepesode pycckux
nucameneti 1892) u A. Ditrec (u3a. A. C. CyBopuna, CII16. 1893). K coxkasnenunro, He BCE pycCKuUe
niepeBonbl BepTepa (a ux ObLIO BOCEMB) MHE TOCTYITHEL.
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Ha cxonctBo Mexay MeasenieM B ctuxoTBopenuu I'ére «3sepunen JIvum»
(«Lilis Park») m menBenem B moame MasikoBckoro ooparwit BHuManue M. [1bs-
HBIX: «<...>MeABeaAb MasikOBCKOI0O HEBOJIbHO HAIIOMUHAET MEIBE/IS U3 CTUXO-
TBOpeHUs ['€ren, hparMeHTHl U3 KOTOPOTO OH MPUBOAUT B COBPEMEHHOM
nepeBoae JI. 'maz0ypra (IIesabIX 1984: 276).

Ha camom nene, Bonpoc 06 oTHomennun MasikoBckoro k ['ére He orpa-
HUYMBACTCS «CXOACTBOMY; PeUb HJIET O 00JIee MPSMO CBS3H MEX Ty MasikoB-
ckuM u ['€te, uto moarBepxkaaeTcs ceuaeTenbctBoM JI. FO. bpuk. Korna s of-
HAX bl CIIPOCHUJI €€, I0YeMY OHa HOCUT UMsl JInim, oHa oTBeTHUa, 9TO ObLIa
Ha3BaHa 1o ojHo# u3 HeBecT [ €re, Lili Schonemann (moaromy ona — JIwiwm,
a He JIvns wim, matuHckuMu OykBamHu, Lily), 1 94T0, KOorjga oHa poJIniIach, €¢
oren, Y. A. Karan, yntan ouorpaduto ['ére.

JInnu FOpreBHa bpuk poaunack B oktsiope 1891 r. B ToM ke romy B cepun
«Ku3np 3aMeuaTenbHBIX JIIOJCH» BhIlIa KHUra H. XonoakoBckoro o I'éte,
IJIe HECKOJIBKO CTPAHUIL MOCBSIICHO ero Bo3nooiaeHHou, Lili Schonemann
(Xonoaxosckwmii 1891: 28—30); ecTeCTBEHHO JyMaTh, YTO MMEHHO 3Ty KHUTY
yurtan oten JI. FO. bpuk.

Kak u3BectHo, MasikoBckuii u bpuku yBiekanuch Mudoaorusamnmneit
COOCTBEHHBIX OTHOIIICHUM 1 UMEH U B OBITY OTOXKIECTBIISLITN CE0sI C pa3HBIMH
KUBOTHBIMH: MasikoBckuid ObL1 mieHkoM, JIunu KOpeeBHa komkoit, Ocun
MakcumoBuy koToM. Ho MasikoBckuii yacto nzo0paxain ce0s u IpyrumMmu
KUBOTHBIMH — JKUpadoM, OBIKOM, BOJIOM, JIOCEM, METBEICM.

JI. 1O. bpuk, pazymeeTcsi, pacCKka3blBajia HCTOPUIO CBOET0 UMEHHU HE TOJIb-
KO aBTOpY 3TOM cTaThbu, HO U MaskoBckoMy. Kpome Toro, MasikoBckuii mor
guTaTh 00 oTHOmeHUsX Mexay ['é€re u Jlunu B ctathe IleTpa BeiinOepra
«ITapk Jlunu (k ucropuu a000BHBIX yBIeueHU ['€Te)», ¢ npuioxeHuem
ctuxorBopenus ['ére «Ilapk JIunm» B nepeBone aBTopa, HalleyaTaHHOU BIIEp-
Bbie B 1890 . u nepenevyarnuoii B 1907 1. (BetinGepr 1890: 241-253; Beitnbepr
1907: 341-354; T'€te 1892: 87-91). [Ipennonarato, uto MasikoBCKuii (1, BO3MOX-
HO, Y. A. Karan) Ob11 3HaKOM ¢ 3TOM nmyOnukanuei. [Ipenmnonosxkenue 3To moj-
KperuIsieTcsl IBHBIMM CJieIaMU T€TEBCKOI'0 MPOU3BEACHHSI B MeTadOpHUKe
1o3Mbl /Ipo amo, Tak ke Kak U B «ITIOCTAaHOBKE» OTJIEJIbHBIX INIaBOK.

Bonpoc o menBexbeit metagopuke B cTuxoTBopeHusx I'ére u Masikos-
CKOTO, TAKUM 00pa3oM, NpruoOpeTaeT COBCEM APYroil XapakTep: peub UAeT
HE O «CXOJCTBE», HO O BO3MOXXHOM BJIMSIHUM METEBCKOI0 TEKCTAa HA TEKCT
MasikoBcKkoro>.

IIpo smo — camas aBTOOHOrpadguUecKas u3 Bcex Bemiein MasKoBCKOTO.
I'epoii mosMbl — peanibHbI MasKOBCKU, reponHs — peatibHas Jlumu. [1o-
HTOMY €CTECTBEHHO MCKATh UCTOYHHK HEKOTOPHIX MOTHBOB TIO3MBI B TOJOOHOH
JTIO00BHOM CBSI3U, «OTCTOSIBIICHCS CIIOBOM» — TeM Ooiiee, 4to [lpo smo
SABJISIETCS OJTHBIM M3 CaMbIX IMTATHBIX POU3BEIEHNIT MasKOBCKOTO.

5 Johannes Holthusen B cBOMX cTaThsAX Ha TEMY «IIPEBPALICHUI» U 3BEpUHBIX MeTa(op
y MasikoBCKOT0 M pyccKoro aBaHrapja cruxorsopenue ['ére ne ynomunaet (Holthusen 1973:
201-215; Holthusen 1974: 58).
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3.

OGparumes ais uctopuu otHomenu ['ére ¢ Anna Elisabeth (Lili)
Schonemann k ctatbe I1. BelinOepra, u3 KoTOpoi, Kak s mosiaraio, MaskoB-
CKHH TOYEPITHYJI €CIIM HE TJIaBHYI0, TO M0 KpaitHel Mepe nepByro nHpopma-
LU0 O Te3Ke cBoel Bo3ytoOneHHol (BeliHOepr, B cBOIO ouepenb, CHILHO
onupaetcst Ha aBroouorpaduto ['ére Dichtung und Wahrheit, CO4MHEHHY1O
MOJIBEKA C JINIIIHUM TOCJIE€ ONMUCHIBAEMBIX COOBITHI).

B 1775 rony nBaguaruiiecTuieTHUN N03T BcTpevaeT JInnm, nBaamnaTu-
JIETHIOIO «JIEBYILKY OOraToro ¥ 3HaTHOT'O KPyTa, B JOME €€ MaTepH», 3HAKOM-
CTBO OBICTPO MEPEXOAUT B JII0OOBb U ['€Te CKOpO MOHUMAET: «HH S HE MOT
XKUTb O€3 Hee, HU oHa 0e3 MeHsl...» Yepe3 HekoTopoe BpeMsi OHM 00pyUaroTcs,
«K HEYJIOBOJILCTBUIO OTIIa ['€Te, KOTOphIN BU/EN B 3HATHOM, U30aJOBaHHOM,
MPUBBIKILEN K pocKomn JIMIM HenoaXoas 1y o cebe HeBECTKY, K HEYJ0BOJIb-
CTBMIO U POJACTBEHHUKOB HEBECTHI, IPU3HAIOLIMX 3Ty MAPTHUIO <...> HEJOCTa-
TOYHO MPUITHYHOIO ISl MOJIOZIOH (paHK(yPTCKOI apUCTOKPATKH... »O.

Cawm I'éTe oueHb BOIHYETCA IO OBOAY Pa3HULIBI B COL[MAJIBHBIX YCIJIOBU-
ax: «Eciau 6, — nuier oH, — Mos BO3/1100JI€HHAs 3aX0TeNa )KUTh U BIPEIb
CO00pa3HO CBOMM MPEKHBIM BKyCaM M MPUBBIYKAM, TO B HOBOM CBOEM JIOME
He Halia Obl OHA JJIs1 TOTO HU CPEACTB, HU MOMEIICHHUS...»

B st0 Bpems npuesxaetr Bo @pankdpypt rpadp Ltonsbepr, koTopblit
npurnamaet ['€re ornpaButses ¢ HUM B llIBelinapuro. I'€re «c BocToprom»
corjanaercs, T. K. «EMY XOTE€JIOCh, — KaK OH CaM ITHILIET, — WCIbITATh, Ha-
CKOJIBKO Ha HETO MOAEUCTBYET pasiyka ¢ Jinim». Bo BpeMs myTemecTBus oH
BCTPEUYAETCA CO CBOEH CECTPOM, yroBapuBaBLIek ero NoknuHyTh Jlnnu. OgHako
IaMATh O HEBECTE HE OCTABJISICT €r0 B IIOKOE, a 3aCTABJISIET €r0 COUMHUTH
HECKOJIBKO CTUXOTBOPEHHUM, €1 MOCBAIIECHHBIX, U «CEPIALIEM BIJIEYET €ro J0-
Moit», — Kak nuieT BeitnOepr.

1o npuesne I'ére y3Haer, 4To BO BpeMs €ro OTCyTcTBUs JInmn «mouytn
yoenunu <..> B HEOOXOIMMOCTH C HUM pa3ouTHCh». Ero «no0poxenarenn»
COOOIIAIOT eMY, UTO «JInn n3MeHunsIach ¢ TO MUHYTHI, KaK €i ObLIIN 00BsiC-
HEHBI MPEMSTCTBUS, MEIIABLINE 3TOMY OpaKy», U UTO «T€ HAJEXK Ibl, KOTOPbIE
OH 0oJiee BCero Jienesiy B IPsiyIEM, COBCEM HE HPAaBUJIMCh €1 U HE TIOJIXO/H-
JIA K €€ uaeainy »ku3Hm». K ToMy ke, y mo3Ta BO3HUKAET 4YyBCTBO PEBHOCTH.
Vike npex/Jie OH y3Hall U3 €€ pacckasoB, uyTo JIniau, «Oynyun NoYTH peOeHKOM,
yKe BIIOOJISIIACH TO B TOTO, TO B IPYTOro M3 MOCEIIABIINX UX JIOM 3HAKOMbIX
1 320aBJISJIaCh STUMU IIAJIOCTSIMIY .

Bo ®pankdypre HacTymaeT BpeMs eXEroHeH spMapKu, 1oM JIuauHo-
ro OTIa HABEIIAaeT MHOTO 3HAKOMBIX, U MOBEeACHUE JINnIn Mo OTHOEHUIO

6V H. Xonogkosckoro JIniu onuceiBaeTcs Tak: «JIuiy Oblia HacToAIAs CBETCKAS
OaphINIHS, TPUBBIKIIAS KUTh B OOraTCTBE, MOCTOSHHO OKPY)KEHHAs! MHOMXECTBOM ITOKJIOH-
HHUKOB, Kalpu3Has U KOKETIMBasl, HO, KaK Ka)KeTCs, HCKPEHHO Jo0uBIIas ['€Te, HaCKOIbKO
OHa BOOOIIE MOTJIa JIIOOUTH KOro-Tn00» (Xomoakockuit 1891: 28).

7 PeBHocTh ['éTe momuepkuBaercst u B kuure H. Xomnoakosckoro (Xomoakorckuii 1891: 29).
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K HUM MPEACTABIAECTCA €My CIUIIKOM BOJIbHBIM — MMEHHO TaKOW MpHUEeM
y otua Jlnnm onuceiBaetcs B ctuxorBopenue «llapk Jlunm». Ilpu nepBou
BO3MOXKHOCTH TOAT OeXUT B Beiimap, 1ake HE MPOCTUBIIUCH CO CBOEH
HEBECTOM...

Tak omuchIBaeT caM MOAT UCTOPHIO OTHOIEHUU ¢ Jlunu. Onucanue,
pasymeeTcs, HeOOBbEKTUBHOE, BCS BUHA cBannBaeTcs Ha Jlvmm. MccnenoBare-
JIY PUCYTOT €€ B 00JIee MOJI0KUTEIIFHOM CBETE, KaK, HalpHUMep, H3/1aTeNb ITHCEM
I'éte x rpadune [Tonp0epr: «EcTh NeBYMIKH, KOTOPBIC BCET/Ia TPU3HAIOTCS
MEPBBIMU B CBOEM KPYT'y M T'OCHOJCTBYIOT HaJ HUM IMOMHMO CBOEH BOJIH,
WCKITFOUHMTEIIBHO OJIaroaps CBOCH JIMIHOCTH, CBOCH BOJIIIICOHOMN CHJIC TBOPUTH
BOKPYT ce0st 6oJiee CBEXKYIO KU3HbB. JIMim, mo-BuanMomy, mpuHaJIexKana
K mogo0Horo pozaa aepymkamy. (Ilutara nmpuBoautcs BelinOeprom.)

OnnHako, B JAHHOM CITy4ae CaMO€ ITaBHOE — HE OOBEKTUBHOCTH TETEB-
CKOT'0 M3JI0’KEHHU S, & BOIIPOC, HACKOJIBKO MasiKOBCKHI1 MOT B 3TOM U3JI0KEHUH
y3HaTh ce0s1, 00CTOSATETHCTBA CBOCH JTI00BH, CBOIO JIniw.

Jymato, uTo Mor. Ero momkHO ObLII0, Ha caMOM Jiefie, TopakaTh MHOXKE-
CTBO TapaieNieli: ¥ TOT MPOCTOM (aKT, YTO PeUb UJIET O JTOOBH MOAITA K KEH-
IUHE TI0 UMEHHU JIMu, MoJb30BaBIIEHCS HEOOBIYaHON TTOMYJISIPHOCTHIO
y MY>KUMH, U COLIMAJIbHAS pa3HUIIA MEX 1y HUMHU, U Xapakrtep JIunu, u tema
pas3iayKu, ¥ TO 00CTOSATEIIHCTBO, YTO JIFOOOBH I éTe Kk JIunu oTpasuiack B €ro
M033UHU — MX JI0OBU OBLIO MOCBSIICHO 00Jiee IeCITKAa CTUXOTBOPEHHUIAS.

JIrobombITHO Takxke, 4yTo ['éTe m3obpakan ceds MenBeaeM HE TOIBKO
B TIOJTY Ty TAAUBOM CTUXOTBOpeHUH «Ilapk JInnwy, HO U B OBITY — «JIMYHOCTH
MOsi ObLJIa B TO BpEMSI YK€ OCJIaBJIEHA 32 CBOIO HEIIOJUMOCTb, MEHS 3Baju
MeJIBeIeM», — MUIIET OH B aBToOMorpaduu, mutupyemoit BelinGeprom.
N B nuceme cBoert noapyre Moranne @anbMep, HAITMCAHHOM BO BpeMsI pas-
nyk# ¢ JIunu, oH roBOpHUT 0 cebe, KaK 0 «MeABe/e, pa30UBIIEM CBOIO IIEb,
HO KOTOPOTO IO BO3BPAIICHUN OXKKJIACT Cy/ib0a elle rneyanbuee»’.

4.

Ucxons u3 Toro, uto MasikoBCKUil unTall cTareio U nepeon I1. Beitn-
Oepra, rie He MOT HE Y3HATh UYepThl cBoel Ouorpaduu u cBoeit Jlunu, npen-
roJiararo Jajplile, yTo cTuxoTBopenue ['€re umeno aist noctpoenus [lpo amo
6ombIioe 3HaueHne. Kak MHe KaxkeTcs, U TpreM IpeBpalieHusi, 1 caMa MeJlBe-
Kbsi MeTaopa, 1 MU3aHCIIEHA B 300MapKe, U TeMa Npa3AHuka, riae Jinmm

8 «Neue Liebe, neues Lebeny; «An Belinden»; «Auf dem Seex»; «Vom Berge»; «An ein
goldnes Herz, das er am Halse trugy; «Wehmut», «Wonne der Werhmut»; «Herbstgefiihly,
«Jdagers Abendlied», «An Liliy; «Lilis Parky.

9 Hurupyetcs no Belinbepry. Cm. Briefe an Johanna Fahlmer, J. W. Goethe, Gedan-
kenausgabe der Werke, Bd. 18, Briefe und Gesprdche, Ziirich 1951: «Soviel fiir diesmal vom
durchgebrochenen Béren, von der entlaufenen Katze!» (24. Mau 1775; S. 269); «Denn noch,
fiihl ich, ist der Hauptzweck meiner Reise verfehlt, und komm ich wieder, ist’s dem Béren
schlimmer als vorher. Ich weis es wohl ich bin ein Thor [...]» (5. Juni 1775; C. 270).
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pa3BIEKaeT TOCTEel B OTCYTCTBUE I0O3TA, BIOXHOBJIEHbI CTUXOTBOPEHUEM
«ITapk JInmu»!0,

CruxotBopenue ['€te cBs3aHo B [Ipo 5mo ¢ AByMsi MECTaMU B 0OCOOCH-
HOCTU — IJ1aBKU «/leBaTbCs HeKyna», «py3bsa» u «Toabko O HE ThI» B 4acTH
«Houb nox PoxxecTBo» 1 mtocienusis riaaBka «JIro00Bb» B yacTu «IIpormrenue
Ha UMSL...».

«ITapk JInmm» — 3T0 «3BepuHEIY, Kyaa «des» JInmm T0BUT «9yTHEHIITNX
3BEpEN:

AX, KaKk OHHU O€raroT, pbIraloT, TONAIOT,
ITogpe3aHHBIMU KPBUIbSIMHU XJIONAOT!
Besiyecku BBIACIBIBAIOT IITYYKHU

OT Heyracumoii 11000BHOM MYKH...

B ctuxoTBOpEHNN ONMUCHIBAETCS KaK JIMIM «BBIMAHUIIA» U «MEIBEIS
u3 TeMHoro Jeca — / Heotecannoro, nukoro 6anbeca» M «mocaauia B Mpu-
PYUYEHYI0 KOMITAHHIO». MeBeh — 3TO caM MO3T, KOTOPOro JInimm «Ha mHyp-
K€ IIEIKOBOM IPUBEJIA B CBOIO KJIETKY...»:

910 yx)xacHo! 13 yria moero,
Capliy s Boanau mym, roroTaHbe,
Buxy BO Bce CTOpOHBI METAHbE,
u 0exarb OTTy/1a XOuy —

U Bopuy...

Ota ClcHa, e MCI[BCI[B/HOE)T «U3 yriia CBOCTO» Ha6J'IIOI[aeT 3a TCM, KakK
BCCCIIUTCA KOMIIAHUSA Y .HI/IJ'II/I, OYCHb HAIIOMHWHACT TO MCCTO B HpO amo, Iac
MGHBCI[B/HOE)T CTOUT Ha YTy yJHUIBbI, TAC ) KUBCT CTO JTFOOUMAs:

[TpuKpHIBIIN OKHA JIAJIOHBIO YT,
CTEKJIO 3a CTEKJIOM BBITSTUBA ¢ Kpato. (1107-8)

I'ocThE MueT 1mo JIECTHHUIIE...
Crynenbku 6pocui —
CTEHKOIO.
Crapatoch B CTEHKY BIJIECHUTBCS,
Y CIBIITY —
CTpYHBI TeHbKaloT. (1139-44)

A BopoHbI rocTu?!
JIBepbe KpbLIO
pa3 cTo o 6okaM KOpUI0pa UCXJIONAHO.
I'opnanb ropianss,
OpaHbs OpiIod
KO MHE JIOTJIETaJIOCh MbAHOE NOMbAHO. (1154-59)

10 Bompoc 0 ToMm, uMena au pasiayka Mexay 1'ére u JIunu 3HaueHHue I Pas3iIyKu
JI. 1O. bpuk 1 MasikoBCKOro, s TIOKa OCTaBJIAI0 B cTopoHe. JII0O0NBITHO, 4TO B OHorpadun
I'éte mOAT ABNSAETCS MHUIIMATOPOM PA3TYKH, B OHorpadum xe MaskoBckoro — Jlnmm.
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OcMessHHBIN «KaXIbIM LIEr0JIbCKUM ACPEBIOM», MeABeAb y ['€Te Oexut
«C TIBETOYHOM POCKOIITHOM TPSZIKH,/ ... B TEMHBIC KYCTHI O€3 OTJISIIKW U IIbI-
TAETCS «TePesIe3Th uepe3 3a00p, / BRIMPBITHY TH ckopee Ha TpocTop...». M repoit
IIpo 5mo «O6eXKUT» CO CIICHBI JICHCTBUS, U BOOOIIE «OETrcTBOY», «OCT) SBIACT-
Csl TICUTMOTUBOM TTOAMEIL. B KoHIIe /Ipo 5mo mo3T MPOCHUT «O0IbIIeI000T0
XHUMHKa» BOCKPECUTH €ro:

A nrobu...
He cTout B cTapoM pbIThCS.
bonbHo?
IlycTs...
Kusenrsb 1 0OIIBIO TOPOXKACH.
51 3Bephe emie Tr00II0 —
y Bac 3BEpUHIIbI
ectb? (1744-53)

[ToaT mpencraBiseT cede, 4TO B BOCKPECIICH )KU3HU OH BCTPETUT CBOIO
mooumyro Jlnmm:

Moxer,
MOXET OBITh,
KOT1a-HUOY b
JOPOKKOM 300JIOTHYECKUX el
¥ OHA —
OHa 3Bepeil moduna —
TOKE BCTYIIHT B Cal,
yJIbI0AsICh,
BOT TaKas,
Kak Ha kapTouke B crose!l. (1762-71)

CruxotoBopenue ['€Te HanMcaHoO B Ty TIIMBOM TOHE, HO 3TO — JIETKOCTh
JIeJIaHHas, 3TO JIMIIb CIIOC00 OOPOTHCS € 60JBI0. « ITUM CTUXOTBOPEHUEM, —
numet ['€re, — BOBCE HE BBIPAKAETCSA TO HEAKHO-TPOraTEJIbHOE COCTOSTHUE,
B KOTOPOM S TOTJIa HAXOAHMJICS. 51, HAIIPOTHUB, XOTEJI K300pa3UTh B HEM COBEP-
IICHHYO €TI0 MPOTHBOIOJIOKHOCTh ¥ BBICTABUTH C TIOMOIIBIO PsiJIa KOMHUSCKUX
KapTHH, KaK CJICAYET OTPEKAThCsl B MUHYTHI TOPS ¥ OTYasHUS (IIUT. T10: BeliH-
oepr 1890: 248—-249). DTOT 3aIUTHBIN MEXaHU3M ObLJ, KaK U3BECTHO, HE Uy KT
U PYCCKOMY TIOATY, OOPOBILIEMYCSI BCIO )KH3HB C O0JIBIO «HEMBICIIMMOM JIFOOBM.

Tocmckpumym

CruxorBopenue «Ilapk JInnm» kak BaXHEUIIUN UCTOYHUK [Ipo smo
HE TOJICKUT, TAKUM 00pa3oM, coMHeHHI0. OTHAKO €Ille /10 BBIXOJa B CBET
ATOM MOAMBbI PEBHUBBIN M€ TEBCKUI MEIBE/Ib BKPAJICS B IPYTrO€ JUTEPATYPHOE

1 Ccpinka Ha ¢ororpaduro JI. FO. Bpuk B 6epauHckoM 3o0napke: Jlumepamyproe na-
creocmeo 65 (1958): 259; Slardensar 2010: 276.
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MpOU3BEACHUE, OKa3aBliee HA MasKOBCKOr0 HE MEHbIIEE BIUSHHUE, YEM CTHU-
xotBopeHue I'ére. Peus uner o kuure Venus im Pelz aBcTpuiickoro aBTopa
Jleononwaa ¢on 3axep-Ma3zoxa, Beitieiei Brepsbie B 1870 rony Ha HEMEIT-
KOM s13bIKke U B 1908 romy mo-pyccku 1moj Ha3BaHueM Benepa 6 mexax!2.

Texct Benepa 6 mexax nonoH oTcbUiok K ['ére. Tak, Hanmpumep, repoit
KHHUTHU TIPIMO OTOXKIECTBISIET ce0si ¢ MeaBeieM B cTuxoTBopeHuu «Ilapk
JIunny»: «B 3TOM-TO 3aKIIF04aeTCsi TparukOMHU3M MOETO TTOJIOKEHHU S, UTO 51, KaK
MeJBeNb 6 napke Jluau'3, Mmory 06exaTh — M HE XO4Y, H BCE TOTOB BBIHECTH,
KakK TOJIbKO OHa MPUT'PO3UT OTIYCTUTh MEHS Ha BOJIOY». Jlpyras BaxHas OT-
ceuika Kk ['€Te — 3T0 mpuBeneHHbIE aBTOPOM ciioBa u3 komenuu «Der Grol3-
Cophtay» (1791), rae maroTcst TOJBKO JIBE aJIbTEPHATUBBI B JTFOOOBHOM UTDPE:
BJIACTBOBATH M MOOEIUTH, NN CITY>KUTh U IPOUTPATh, CTPAAATh UIIA TOPIKE-
CTBOBATh, «OBITh HAKOBAJIBHEH UK MOJIOTOMY. Y ['éTe:

Du mufBt herrschen und gewinnen,
Oder dienen und verlieren,

Leiden oder triumphieren,

Ambof3 oder Hammer sein.

«5l xouy OBITH HakOBaJbHEN», — yTBepxkaaeT CeBepuH, repoil KHUTH
¢don 3axep-Ma3zoxa, 3asBJsi TAKUM 00pa30M, YTO OH FOTOB HE TOJBKO MOIYHU-
HSTBHCS BOJIE CBOCH BO3JTHOOJICHHOM, HO M OBITH €0 (pr3nuecku Haka3zaH. OH uc-
NBITHIBAET HACTAXKICHUE OT YHI)KEHUS U pusraeckoit 0onu. OTCIoa SIOHUM
«Ma30XHU3M», BBEICHHBIA B MICUXUATPUIO ABCTPUUCKUM MCHUXONATOJIOTOM
P. Kpad1-D6unrom B ero snoxanbsHol pabote Psychopathia Sexualis (1886;
no-pyccku 1908 non HasBanuem [lonosasn ncuxonamusi).

I'epoit kauru ¢on 3axep-Ma3zoxa u repoit mo3msl MasikoBckoro — oda
no3Thl. 1 00a HaxonsTcsa B pabCKOW 3aBUCUMOCTHU OT MPEIMETa UX JIOOBU
(kctatu, Banna, repouns KHUTH, Kak u JInnu — peixkas). J{ns CeBepuna cua-
CThE 3aKJII0YAETCS B TOM, YTOOBI «OOTOTBOPUTH KEHIIMHY, KOTOpas IeIaeT
HAaC CBOCH UTPYIIKOH, OBITH paOOM MPEKpPacHON TUPAHKH, O€3KaJIOCTHO TOTI-
yy1ien Hac Horammy. Ero nrodumas, ¢ Ipyroi CTOpOHBI, JIIOOUT TOJIBKO CUJIb-
HBIX MY>KUHH, «TOJIBKO TOT'O, TIepe]l KeM s 1osi3ajia Obl Ha KOJeHSIX». A ee Mo-
KJIOHHHK CJIa0 ¥ TOTOB Ha BCE, UTOOBI €€ HE MOTEePsITh: « Eciu ThI HE MOXKeIlIb
OBITh MOEH, COBCEM MOEH M Ha BCIO JKU3Hb, — N036051 MHE Oblmb MEOUM

12 3axep-Masox, Benepa 6 mexax, nepeso Plozanust] M[apkoBud]. 3. « TaliHbI )KU3HIY,
C.-IlerepOypr, Hamexaunckas 1, MockBa, TBepckas yi., nom [onskosa [1908]. (ABTOp KHU-
T'd yKa3aH 0e3 MHUIMAJIOB.) B TOM e roay B TOM ke M37aTelbCTBE BhINUIM KHUTA JI. 3a-
xep-Maszoxa JKecmoxus siceHuyunsl (Ha 00TI0KKE: [Jemonuyeckue HceHuuHsl) 1 BOCIOMUHAHUS
*KeHBI mucatens Banner 3axep-Mazox Hcnoseds moetl dicu3ti, AMEIOIIUE, COTTIACHO N31aTehb-
CKOH pekiiaMe, «IpsaMyto cBsi3b ¢ counHenuem JI. 3axep-Maszoxa “Benepa B mexax’».

13 B pycckoM mepeBojie BHIBEJICHHBIC HAMU KYPCHBOM CJIOBA MEPEIaHbl HHAUE: IO
BJIACTBIO YKPOTUTEABHULB). CyIsl IO BceMy, IEPEBOIUK UM PENAKTOP MPEATIOIara, 4To
IUIST PYCCKOTO YMTATEIN s CChIIKa Ha ['éTe OyZeT HeMOHSATHOM.
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pabom, CIyXKUTh TeOE, BCE CHOCUTH OT T€0s, — TOJIBKO HE OTTAIKUBA MEH!»
DTH OTYASTHHBIC CJI0BAa MOTJIH OBbI OBITH CKa3aHbl MasKOBCKUM, SIBIISFOIIIUMCS
KEPTBOU TAKOM ke paOCKON MOJIYMHEHHOCTH: « S 10010, JIFO0III0, HECMOTPS
HU Ha 9TO W OJlaroyapsi BCeMy, JIOOUJI, 1000 U Oyay JI00uTh, OyIenb 1
THI Tpy0a CO MHOU WJIH JIaCKOBA, MOSI MJIM 4ykas. Bce paBHO nmrobiro. <..>
bes Tebs (He 6e3 Tebs “B oThe3ne”, BHYTpeHHE 0e3 TeOs1) s MPEeKpaIlaroCh.
(M3 nHeBHUKA, KOTOPHIN OH Bell BO BpeMsi pasnyku ¢ JI. 1O. bpuk).

B kuure ¢on 3axep-Maszoxa Banga csazpiBaeT CeBeprHa U ObET €ro
XJIBICTOM. DTO TOBEJICHUE OTPAKAET PeaIbHYIO )KU3Hb aBCTPHUICKOTO ITPO3anKa,
KOTOPBIN TpeOOBaI OT CBOMX KEHIIMH TaKoro odpaiieHus ¢ codoil. Huuero
noJ00HOT0 HET B OTHOIIEHUAX Mexay Maskosckum u JI. 1O. bpuk, Hu B no-
93U, HHU B )KH3HU. HO TO, 4TO 3aBUCHUMOCTH MasIKOBCKOT'O OT BO3JIIO0JICHHOM
OblJ1a Ma30XHCTCKOW TIO THUITY, HE TIOJJIC)KUT COMHEHHUIO. Tak ke Kak u GoH
3axep-Ma3zox u repoil ero kHuru, MasikoBckuil u repoit mosmel /lpo smo
pabCKU MOJIBJIACTHBI JKEJIE3HOM BOJIE KEHIIMHBI-TOBEIUTENbHULIBL. Onpene-
JISIOIUM MTPU3HAKOM Ma30XHU3Ma CIIYKUT cmpeMieHue K 6e32paHuiHoMy noo-
YyHeHUIo cebs 8oe OPY2020 TUYd, a XapaKTep/ Ccriocod MoTuUnHEHHS ((Pr3nIecKoe
100 MICUXUYECKOE) UTPAET BTOPOCTENEHHYO POJIb.

Ecnu Tema m1100BM 1OATa K BJIACTHOM KEHIIUHE POIHUT MasKoBCKOTO
u c ['ére, u ¢ pon 3axep-Mazoxom, TO € MOCIETHUM CBSI3bIBACT €I0 €ILIE U JIPY-
ol UHTPEUCHT B OTHOIICHUSAX Teposi C JIIOOMMOMN KEHIITUHON: JTOTOBOP,
3aKJIOYCHHBIH MeXay HUMU. B kHUTre hoH 3axep-Mazoxa 3TOT KOHTPaAKT
SIBJISIETCSI IOBECTBOBATEIILHBIM CTEPXKHEM. B IOPUIMYECKH COCTABICHHOM
noroBope CeBepuH «00s13bIBaETCs <...>> YECTHBIM CJIOBOM Y€JIOBEKA U JBOPS-
HUHA OBITH paboM €€ 710 TeX Top, TOKAa OHA cCaMa HE BO3BPATUT EMY CBOOOIY»,
a Banma maet eMy «roji CpoKy — 9TOOBI MIOKOPUTH MEHS, YTOOBI YOSIUTh
MEHS, UTO MBI IOAXOAUM APYT APYTY, YTO Mbl MOKEM KHUTh BMecTe. Eciin Bam
yaacTtcsl, Toraa st Oyny Balei >KeHOM».

[TonoOuebIit oroBop ¢urypupyeT u B kuure Gon 3axep-Mazoxa Passe-
oennas scenwuna (Die geschiedene Frau), Berenmeit B Tom xe 1870 roxy.
BaxHo OTMETHTH, YTO TAKUMU KOHTpakTamMu (oH 3axep-Ma3ox nonb3oBaics
U B INYHOM KU3HU — U B CBA3sX ¢ AHHOU (poH KoTTBUL M1 @anHu BoH [TucTop
(;rermux B OCHOBY Pa3sedenHoll scernuyunbl U Bernepwvl 6 Mexax), U ¢ KEHOU
Banpoii. JloroBopsl ¢ AByMS NOCIEAHUMHU BOCIIPOU3BENCHBI B TPUIIOKECHUU
K PYCCKOMY M3JJaHUIO KHUTU Benepa 6 mexax.

B nosme /lpo amo Takoro n1oroBopa HeT, HO U3 IepenucKu MasKoBCKOro
u JI. FO. bpuk nM3BECTHO, UTO MEXy HUMHU CYyUIECTBOBAJ YCTHBIN JI0IOBOP,
COIJIaCHO KOTOPOMY OHM HE JOJIKHBI BUJIETHCS B TEUEHHE JIBYX MECSLIEB. JTa
pasiiyka ¥ opoauia rmosmy.

N MasikoBckuit 1 (hoH 3axep-Ma3ox — MYKUHMHBI, KOTOPbIE HAXOJSITCS
MOJI BJIACTBIO JKEJIE3HOW BOJIM >KEHIIMHBI-TOBEITUTEIBHUIIBI U 0053aHbI BbI-
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MOJIHUTH YCIIOBHS JOTOBOPA, 3aKJIIOUEHHOTO MEXIYy HUMU — MasKOBCKHUH
ycTHO, (hoH 3axep-Mazox nmuckMeHHO. Ecnii OHU BBITIOTHSIOTCS, OHU OyIyT
0 UCTEUYCHHIO CPOKA )KUTh BMecTe. Eciu sxe HeT, ®eHIIHA UMeeT (COTJIaCHO
noroBopy ¢on 3axep-Ma3zoxa ¢ JKEHOW) IPaBO «B 000N MOMEHT BBITHATH)
My>XunHY. Pa3Huia Mexmy yciaoBusiMu oroBopa MasikoBckoro u ¢oH 3a-
xep-Mazoxa (i ero ajgpTep 3ro) 3aKJIIYaeTCs B TOM, UYTO MEPBBIN JTOKEH
omcymcmeosams B KU3HU JTIOOMMOM; 3TO HaKa3aHue ncuxuyeckoe. Hakazanue
e BTOPOT'O COCTOUT B TOM, YTOOBI He yX00ums OT HEe U OBITh €€ (huzuteckum
pabom.

Benepa 6 mexax BbINLIA TIO-PYCCKHU B TO/IBI, KOT/IA MTOJIOBOM BOMPOC OBLI
9yTh JIX HE caMoi o0Ocykmaemoii Temoi B Poccun. K ToMy ke m3BeCTHO, 4TO
BOIPOCHI cekca oueHb 3anuMasu u JI. FO. u O. M. bpukos (cM. miaBy «JIumn»
B: SIardensar 2010). [ToaTomMy He OIEKUT COMHEHUIO, UTO OHU OBLITH 3HAKOMBI
¢ Benepoii 6 mexax v 9TO Ujes TOTOBOPA 3aMMCTBOBAaHA M3 ATOW KHUTH. YTO
KacaeTcsi MasKOBCKOTO, BIIOJTHE MOKET OBITh, UTO OH KHUTY HE 4HTal (KaK
W3BECTHO, OH MaJIO YMTaJT), HO B TOM, UTO TEMAaTHKa eMy ObliTa U3BECTHA, TOXKE
HE HaJl0 COMHEBaThCsA. UTOOBI 03HAKOMUTHCS ¢ HEW HE HY)KHO OBLIO YHUTATh
kaury (on 3axep-Mazoxa. Cy1iecTBoBal Ipyroi, He KHIKHBIN HCTOYHHK, KO-
TOPBIM MasikOBCKHUI HE MOT TIPOMYCTUTh: PyCCKUi puiibM Xeaa beszymuio,
CHSTBIN 110 KHUTE Benepa 6 mexax v BBIIICAIINI Ha 9KpaH B aekabpe 1915 romals.

Jluna Bpuk. Puza. 1922 2.

14 Pexxuccep A. Ypanbckuit, XynoxHauk Bir. Eropos. Cu. petiensuto B: [lposxmop 1 (1916):
11-12.
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benrt Jaurdenn

MAJAKOBCKU U TETE V ITAPKY JIMJIA, C IIOCTCKPUIITYMOM
Pe3ume

Meradopuka noeme O iiome TECHO je TIOBE3aHA ca )KMBOTOM M CTaBpajalITBOM
J. B. I'erea. [loucToBehuBame nmecHUKa ¢ MEABEAOM Mpey3eTo je u3 I'ereose mecme ,,Ilapk
JInnu®, 9uju je TIaBHU jyHaK JbyOOMOpHU necHuK-Mensen. C ['eTeoBoM mecMoM MoBe3aHo je
¥Me jyHakume: 1 MajakoBcku U ['eTea O cy 3aiby0JbeHU y 0c00y ca umeHoM JInmu. BaxHo
je IOMEHYyTH Jia je m3Bop moeme MajakoBckor Omia u kmura Jleonmonmna gon 3axep-Mazoxa
Venus im Pelz (1870), o0jaBibeHa Ha pyckom 1908. ronune. Jlok je meTadopuka noeme O iiome
npoxeTa ['eTeoBUM aenoM, TOTIE je HeHa TeMa, MyYHH pacTaHaK MOWCTEKAao U3 JJ0rOBOpPA
jyHaKa 1 leroBe BOJbEHE, IIpey3eTa U3 oMeHyTe Kiwure hon 3axep-Maszoxa.

Kwyune peuu: Majaxoscku, O wome, JInnu bpuk, I'ete, 3axep-Ma3ox, KIbHKEBHE Be3e.



